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Eliahu Gat

Landscape, 1981
Oil on canvas, 63x81
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Eliahu Gat
Nude and Window, 1976-1981
Oil on canvas, 120x150
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Landscape, 1979
QOil on canvas, 80x100
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Eliahu Gat

Woman-Landscape, 1976
Qil on canvas, 100x100
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Eliahu Gat Eliahu Gat

Nude and Landscape, early 1980s Nude and Landscape, 1975
QOil on canvas, 100x120 Oil on canvas, 100x116
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Eliahu Gat / Model
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Eliahu Gat

Woman-Landscape, 1982
Oil on canvas, 100x100
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Colleagues
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100X70 017V 77X
21772 1j7V" 110 NDIX

Michael Gross

Landscape, 1980s

Watercolor on paper, 70x100
Hava and Jacob Gildor Collection

777 D"Man - nang
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73%X60,71 7V 1Y
DIQ NDIX

Ori Reisman
Landscape

Oil on canvas, 60x73
Private Collection
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Colleagues
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80711 MW ,N1L7 YIX — Petit Pays
70X50 "1 7V 777X

Shimon Avny

Petit Pays, 1980s
Acrylic on paper, 50x70
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1988 ,JINT1D X77
70X50 0" 7V 77X

Hannah Levy
Untitled, 1988
Watercolor on paper, 50x70
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Elhanan Halperin

Safed, 1978 ZviTadmor
Watercolor on paper, 25x35 Landscape, 1970s
Tova Osman Gallery Oil on canvas, 60x80.5
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Colleagues
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65x55,T1 7V 1NY

Claire Yaniv

On Tel Aviv Roofs, 1974

Qil on canvas, 55x65
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1956 ,1111'Y N1
82x65,71 7V 1NY
ANT7 17V 1IN NDIX

Ephraim Lifshitz

Urban Landscape, 1956

Oil on canvas, 65x82

Hava and Jacob Gildor Collection
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Art Students
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1970 ,0'0D710 -131N
70Xx50 ,71 7V [nY

Tzipi Friedenrich

Rehovot — Orchards, 1970

Qil on canvas, 50x70

anana

1981 ,710X1 O'XV
70X50,7100"11 1" 7V D0

Batia Regev
Trees in Safed, 1981
Graphite on Bristol board, 50x70
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Art Students
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80X80 ,71 7V 777X

Sara Shami
Untitled, 1980s
Acrylic on canvas, 80x80

Y2 my

1980 ,"117n N1
72.5X49.5 11 7Y D01

Sara Katz

Desert Landscape, 1980
Graphite on paper, 49.5x72.5
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Contemporary Artists’ Homage
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2017 2 111'7X7 11NN
150X100 71 7V 1NY

Jonathan Hirschfeld
Homage to Eliahu Gat, 2017

Oil on canvas, 100x150
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2017 ,Fake Anatomy
100X70 ,1"1 7V DAY

Miriam Gamburd

Fake Anatomy, 2017
Graphite on paper, 70x100
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Contemporary Artists’ Homage
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Michal Geva
Homage to Eliahu Gat, 2017

Acrylic on glass, 30x40
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4030 ,T1"'2127 7V {7"7M{7X

Michal Geva
Homage to Eliahu Gat, 2017

Acrylic on glass, 30x40
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Contemporary Artists’ Homage
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Talya Raz

The Sending, 2017
QOil on canvas, 100x90
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110x90,71 7V 1NY

Gideon Smilansky
Homage to Eliahu Gat, 2017

QOil on canvas, 90x110
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Eliahu Gat

Landscape, 1982
Oil on canvas, 60x80
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T 17X
1980 111
80X60,T1 7V N

Eliahu Gat

Landscape, 1980
Oil on canvas, 60x80

T2 17X
1980 111
80X60 ,71 7V 1NY

Eliahu Gat

Landscape, 1980
Oil on canvas, 60x80
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T2 17X
1976 , 7%
60X50,71 7V 1NY

Eliahu Gat
Eilat, 1976
Oil on canvas, 50x60
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1979 11701 0'N1D
100x80,T1 7V 1NY

Eliahu Gat
Flowers and Window, 1979
QOil on canvas, 80x100
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100x80 ,71 7V 1NY

Eliahu Gat
View from Zichron Yaakov towards

the Sea (North), 1982

Oil on canvas, 80x100
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o
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Eliahu Gat

Landscape
QOil on canvas, 80x100
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Eliahu Gat
Safed Houses, 1980
Oil on canvas, 70x100
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o
80X60 ,71 7V 1NY

Eliahu Gat

Landscape
Qil on canvas, 60x80
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1978 ,1'1X1 JNLY7
70X50,71 7V 1Y

Eliahu Gat

Latrun in Spring, 1978
Qil on canvas, 50x70
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exposing Gat to a new public. Following a feeling of intimacy with
Gat’s work, I have invited other contemporary artists to reacquaint
themselves with his work and to create an homage for him. This
sense of duty also led to the choice of holding the exhibition at
Alfred Gallery since artists established it in order to broaden the

cultural activity in its area.

Gidi Smilansky, Curator

In Memory of Eliahu Gat / Dorit Kedar

Al Hamishmar [The Guardian], 1987

Resplendent with curves, nooks, and depressions, your brown earth
is laden with steeping reddish hues, a fresh dampness upon its skin
which swells veins of orange, green, yellow, and red. A by-gone
tremor, of lines frolicking in relief, and threads of nerves thrashing
like waters to and fro, become one to the sound of a hymn sung
in praise of the Great Mother, the source. Next, a harmony of
dissonances your earth exudes, the utmost clandestine lore of
sprouting and budding, of fertilization and bloom, all masquerading
as colorful arrows jotting, brimming with life.

It seems this earth knew no agony, and if it had, it was overcome
by the knowledge of existence it hoards, emitted as vapor through
the crevices of the winding road.

The earth had succumbed to you, Eliahu, and opened its arms
lovingly to you, revealing its weakness and its valor, like the precious
woman lingering on the sofa of your room. It is Eve, whose ample
and soft body beckons to you, exposed and entirely at the mercy
of your brush, it is she who is there by the window which opens
to the open air, the heat of her body passes onto the earth solely
to return, recuperated. Her being is slowly drawn to the earth,
which lies beyond, asking for its essence, its vitality and virtues, as
her feminine lure vibrantly bestows upon the earth but void and
passion. Thus, the window becomes the verge, linking inside and
outside, artist and nature, as everything twists, muddles, unties.

The rejoice in your canvasses protects your spirit which dwells

within.
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Eliahu Gat / Homage

Model

Participating artists: Eliahu Gat, Miriam Gamburd, Michal Geva,
Jonathan Hirschfeld, Talya Raz, Gideon Smilansky

Gat’s works came to my attention as a young artist, who had just
finished his studies and was pondering, “what’s next?” One of his
paintings urged me to look for more, but I could not find any;
many of his works are in private collections, barely exposed to the
public, and here one may find a narrative of exclusion, the type of
which some of his peers encountered at the time.

Gat is primarily a generous artist, brimming with unadulterated,
voluptuous love for humanity. His model paintings are an intimate
encounter that may or may not be of a personal nature. His passion
for painting is felt at once with a sense of eroticism, owing to the
sumptuous brushstrokes, and the human warmth, which stands the
test of time.

Gatwas a student and an assistant at Stematsky and Streichman’s
Studia (painting academy), a teacher at the Bat Yam Institute of Art
and at the Midrsha (seminary for art teachers), and co-founder of
the artistic groups Ha'asara (The Ten) and Aclim (Climate) — all of
these were significant highlights in his career. Circumstances and
major cultural fashions, along with a non-militant character, have
dissuaded his becoming a well-known and well-appreciated artist.

The exhibition I curated aims at rectifying this situation and at

52




55

1961-1962 — A change of direction in Gat’s art and founding of
the Tatzpit Group

This period is characterized by abstraction and watercolors on
paper in free, fluid splashes of color.

Lsraeli Painting and Sculpture Exhibition (the acronym of the
exhibition’s title in Hebrew forms the word Tatzpit — observance)
was held at Tel Aviv Museum of Art in 1964 and exhibited a new

tendency towards abstraction.

From the group’s manifest:

We condemn any artistic expression based upon outward
impressions and any sort of trafficking of the Jewish mind as well
as any abuse of its symbols which have long lost their meaning. To
our regret, this attitude is still met favorably among wide circles of
the public and institutions, which are easily taken by sentiments.
[...] We define ourselves as congenial artists with a common
language, who wish to voice our zeitgeist. Our art does not aim
at formally depicting objects and persons, but rather serve as an
experience of the sensations forming within the artist before he or

she gives it any sort of figurative expression.

1974 — Founding of Aclim Group with Rachel Shavit (active until
1982)

Exhibited artists: Ori Reisman, Hannah Levy, Michael Gross,

Shimon Avni

From the artists’ declaration:
Our group is not homogenous. We deliberately chose dissimilarity
as our point of departure. The spirit that unites the exhibiting

artists is their fundamental relation to the landscape, to the light

and to the local atmosphere. And all under the winds of change

blowing around us in this time of trial.

1975 — Founding of outdoor landscape painting workshops with

colleagues and students

Exhibited artists: Tzipi Friedenrich, Sarah Katz, Batia Regev, Sarah
Shemi

According to the critic Miriam Tuvia (1977):

Painting in nature, especially in the Judea Desert and the Galilee,
founded the stones of Gar’s lyrical abstraction, due to the vitality
and fervor facing the natural phenomena of heat, forms and colors.
Lyrical abstraction has freed Gat from the need to apply any other

formal method.

1975 and henceforth — paintings of nude female models

Gat conceives the body of the woman as a choreographic exercise
always flowing and changing. The body is a dominant motif of
the composition, envisaged from different angles, lying within

landscape or an inner space, erotic or subject to objectification.

Gat was quoted saying:

“I perceive the female body and the landscape the same way”.

Irit Levin, Curator
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and “represents via his work and biography an authentic portrait of
an Israeli artist.” Years of observation at the landscape gave birth to
a corpus of works, which may function as a multifaceted painterly
documentation. In addition, Gat painted fauvist and vital models
of female nudes.

The exhibition at the Artists’ House features paintings by Gat
and his colleagues and friends from The Ten and Aclim Groups,
as well as works by his students painted with him at the outdoor

landscape painting workshops.

Education

1937-1939 — Architecture studies at the Technion — Israel Institute
of Technology
1945-1946 — Studies as a soldier at the Avni Studio in Tel Aviv

1946 — Studies at the Cairo Art Academy as a soldier of the Royal
British Army

1946-1948 — Studies at Yehezkel Streichman and Avigdor
Stematsky’s Studia

1952 — Studies at the Beaux Arts School in Paris under artist Jean
Souverbie

1953-1954 — Studies of Art Education at the Midrasha — Art

Teachers Seminary

Stations throughout his life

1951 — Founding of The Ten Group (active until 1960)

Exhibited artists: Elhanan Halperin, Efraim Lifshitz, Zvi Tadmor,
Claire Yaniv

From the group’s manifest:

“The Ten” is a completely accidental name taken by ten painters
who teamed up for a group exhibition in 1951. [...] These painters
are the third generation of Israeli painting. Most of them were born
or raised in Israel, and they have a profound sense of the homeland
and its landscape [...]. We have felt a need to explore new means of
expression to create art that is rooted in the Israeli landscape and its
people. [...] We are convinced that the separation from the reality
surrounding us and turning to foreign sources will lead us to dry
and stiff formalism and to barren art. [...] Despite the individual
differences in the temperament and attitude of each painter in the
group, [...] we honestly and wholeheartedly believe that we can
be one link in a chain that leads to the desired object: an art form
that grows from the love of the landscape surrounding us and the

people.

56



59

In the Footsteps of Eliahu Gat

The concurrent exhibitions held at the Artists’ House and at Alfred
Gallery in Tel Aviv are an important, new encounter of Israeli artists
who worked alongside Eliahu Gat or were inspired by him.

One of the most admired and important artists of his time,
Gat was at the core of two artistic groups active between the fifties
and the seventies in Israel, the Ha'asara Group [The Ten] and the
Aclim Group [Climate]. Under the leadership of Gat many major
artists took part in these groups, as they searched for local identity
by stylistically oscillating between the figurative and the abstract.

The exhibitions at the Artists House (Gat was head of The
Israeli Painters and Sculptors Association during the early eighties
which resided in the very building), at Alfred Gallery, and the solo
exhibition at Trumpeldor Gallery (Ben Gurion University in Beer
Sheba) may function as a historical redress, reminding the viewers
of the intense search of identity via the new land and its light motif.

The exhibition and the joint effort with Alfred Cooperative
Gallery are part of the tradition of the Artists' House, opting for
quality and excellence (that unfortunately do not get the deserved
attention on part of the establishment), as it provides a firm basis
for local creative artistic activity along generations. We believe that
such exhibitions are imperative to consolidate the history of local

art, heritage and values.

Arie Berkowitz

Artistic Director, Artists’ House

Tributes to Eliahu Gat

Landscapes

Participating artists: Eliahu Gat, Shimon Avni, Tzipi Friedenrich, Michael
Gross, Elhanan Halperin, Sarah Katz, Hannah Levy, Efraim Lifshitz,

Batia Regev, Ori Reisman, Sarah Shemi, Zvi Tadmor, Claire Yaniv

Two exhibitions paying tribute to the painter Eliahu Gat and to his
art and legacy are held at Alfred Gallery and at the Artists’ House
Tel Aviv and focus on two key themes studied by the artist: the
female model and the local landscape. Throughout his career, Gart’s
study had been conceptual, emotional, and libidinal.

Eliahu Gat’s activity, creativity and his educational and cultural
heritage have undoubtedly contributed to Israeli culture. Gat was
an idealist, a visionary and man of action, artist and thinker. He
was of the founding artists of the Ha'asara [The Ten] Group (1951—
1960); Director and teacher, Bat Yam Institute of Art (1964—1978);
Co-founder with Rachel Shavit of the Aclim [Climate] Group
(1974-1982); Recipient of the Dizengoft Prize for Painting (1978);
Head of the Israel Association of Painters and Sculptors (1980—
1981); Art teacher at the Midrasha — Art Teachers Seminary and
other institutes.

Gat was a total artist, a romanticist, inspired by the beauty
of the new land. “Gat is considered one of the major artists who
dedicated his life to the local landscapes,” according to the curator

Yigal Zalmona (retrospective catalog for the Isracl Museum, 1984),
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Based on Eliahu Gat’s quotations taken from Muzot Magazine
February 1989, edited by Dorit Kedar, Chief Editor, and re-edited
September 2017 by Dorit Kedar

Caravaggio — The daily and the Sacred

Caravaggio forsook the classical world based on the illusive and
the sacred and opted for realism. His models were everyday people
so that the viewer of the scene might better relate to the depicted
subjects. By painting everyday protagonists as saintly heroes,
Caravaggio fuses heaven and earth.

Christ carrying the cross along the Via Dolorosa, symbolizes at one
and the same time agony and hardship but also the bliss of Salvation.
Caravaggio and the Baroque use two fundamental Western cultural

aspects: agony and ecstasy...

Tintoretto and Mannerism
Creative energy, exceptional ability of drawing and design,
restlessness due to exaggerated perspectives, biased lines, intentional

deformation, free brush strokes, and contrasting colors.

Personal impressions of New York and Paris

It seems that the New York artistic trends of the twentieth century
appear one following the other, expressing a dynamic present tense,
while Paris prefers to relate to past heritage. New York diversity and

novelty are counter-acted by analysis and depth.

Israeli artists — between abstraction and realism

Many Israeli artists, opting to reside in Paris, were influenced by
the abstract expressionist art of Soutine and Krémegne, preferring
to emphasize the inner reality. However, Eliahu Gat wished to
renew his soul and Spirit by continuously referring to the earth and

experience of the new ancient land.
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Eliahu Gat

Landscape, 1980
Qil on canvas, 55x90
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Eliahu Gat
Tributes — Model / Landscapes 2017

Alfred Gallery / Model
curator: Gidi Smilansky

Artists’ House Tel Aviv / Landscapes
curator: Irit Levin

Design & Production: Dafna Graif

Editing and translation: Dorit Kedar,

Tzach Ben Josef

Photography: Avi Amsalem, Liat Elbling,
Ran Erde, Gall Yanay Orian

Photos from the galleries exhibiting space:
Joel Alioua, Dafna Gazit

Digital mastering: Natalie Abigail Tiznenko,
Gall Yanay Orian

Printing: IR Printing Ltd.

Thanks

Udi Gat and Amir Gat for their

support of the exhibitions

Dr. Dorit Kedar

Dalia Danon, Jacob Gildor, Einat Horin,
Ziva Koort, Joseph Lipschitz,

Sarit & Avi Molcho, Tova Osman,

Nurit Yaron

For loaning their works of art by the artists
and and the families

Hebrew cover
Eliahu Gat, Woman-Landscape (detail), 1976

English cover
Eliahu Gat, Safed Houses (detail), 1980
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Eliahu Gat

Woman-Landscape, 1970s
Oil on canvas, 97x97
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